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Moessel in America: 1926 -1957

Jill Leslie McKeaver-Furst

From sucessful start to financial ruin 1929

After several decades in the United States, Moessel locked back
to the years in Germany as particularly easy. He said his private
commissions supported him “without much effort but with great
success”. Of the dizastrous inflation of the 19203 he later wrote
that “I saw my market shrinking and could expect that I, too,
would come to suffer if business and labor came to a halt in the
rest of the country™.

In 1926, Moessel took advantage of his growing intemational
reputation to come to the United States. He apparently gave his
family and friends no indication of his plans to leave, but took the
train into Munich, a3 if he wera going to his office. Instead, he con-
tinued to Bremen and informed his wife of his intention to emig-
rate by writing to her from the ship.

The journey was not spur of the moment, however, Moessel
came to America with the aid of Julius Rosenwald (1862 -1932),
the merchant-philanthrapist and President of the Sears-Roebuck
Company. The invitation to work in the United States, profferedin
1924, was for the purpose of decorating the proposed Musau
of Science and Industry in Chicage. Rosenwald ple
% 3.000.000 for the institution, a sizeable sum in the 1920s. Th
Museum was never buillt, but Moessel used Rosenwald's
tacts and worked for the next three years primarily in Detr

also in Chicago and 3t. Louis, Missouri, He collaborated

prominent American architect Albert Kahn (1869-194 as

to have been the architect of the proposed Museu ience

and Industry. Moessel's efforts were so successful %

cial situation became as sound as it had bee

many. In fact, in 1928, he signalled his desira to in his

cessful new situation by becoming an Amefan cilizen,
Unfortunately, nothing remains of Moess rhy wnﬂcs

of the bulldings in which he painted mml@:&n re

and often the re-decorators did not

they destroyed. One of the artist’s

Jefferson Arms) in St. Louis — 2 ing similar to

Stuttgart Opera House — eve ad an offifjal commendation
from the city for its new dey at we know 3 Moessel’s later
painti hich zhare maotifs,

works, we know from hignga®e

COMMISSIons.
often placed the di-
of his canvases. In ac-
m , but probably expec-

. Moessel did not say why

stinctive copyright rgh
tuality, he copyrigigen

ted the symbol 3
he thought ji (g is geometric and figurative
motifs, but \-F_- er the re pretandad to do so until the
end of hisge Tk

rity lasted only three years. In
1929, ipesd out by the stock market crash
thagina Depression. At this time, he settled

here a large percentage of the popula-
king first generaticn immigrants or des-
who came to the United States as early as

H
S
D

vad west, Of the catastrophe of 1
true European | had invested
ket. After that disaster | once asl attomey how it was pos-
sible for the president ofa g lornerate simply to retire un-
molasted to private life w Ph his false statements after the
crash he had even depﬁ\% ramnants of my holdings of their

value. The lawyer replied wi question: Do you know of a single

y wrote that "as a
| owned in the stock mar-

institution that does & unirue ements?” Moessel did
not indicate who the %p te presi s. In any case, Moeas-
el ramainad dist ublic inst ns, and this altitude was
often reflected i intings on ue of the United Mations,
the terrors war, and j ire series of small easel
paintings t as their aracler a bubble-headed fi-
gure with “critic”, who witnesses the blud-

of people or anthropomorphi-

%Bﬁi sign of protest or even concem.
arket debacle, and indead, the years
difficult for Moessel. He experienced a
une and a decling in his artistic reputa-

without savings, and the Depression dep-

him of commissions to recoup his fortunas. With the
hof J anwald in 1932, he lost that generows philanth-
ropist's ge and encouragemeant, Despite il fortune, his life

was ly bleak or lacking in modest accomplishments.

s finan- ﬁ%ﬁt success as easel painter

Bl‘-\ 932, Moessel held a successiul exhibition at the Lake Forest

emy in which he was “discovered” by Chicago art critics, He
exhibited jungle paintings of tigers and other exctic animals, and
in the December 5, 1932, Chicago Daily News, one of his works
was photographed with an admiring young socialite looking on.
Howewver much local critics admired Moessel's gigantic compaosi-
tions, his large works ware essentially unsalable to private patrons
or to public institutions, and the photegraph indicates that he had
already begun to scale down his compaositions with an eye to sel-
ling to wealthy individuals.

In fact, 1934 was a banner year for the artist. He exhibited at the
Chicago Art Institute’s Annual Exhibit by Artists of Chicago and
Vicinity, twice at the Chicago Galleries Association (an organiza-
tion run for and by artists that sponsored regular exhibitions), and
in the Century of Progress Exhibition in the Lord Melson Room at
the Drake Hotel. And despite his complaints, he received the en-
thusiastic support of two of Chicago's most influential art critics.

C. J. Bullist (1883—1952) was the art and drama critic of the
Chicago Evening Post from 1924 to 1932, and then the art, movie,
and drama critic of tha Chicago Daily News from 1932 to 1948,
Bulliet was also the author of some dozen volumes on art and mu-
sic, including Apples and Madonnas (1927), chosan at the time as
the representative book on modem art for the library of the White
House, and The Story of Lent in Art Masterpieces (1951), which il-
lustrated and ranked one of Moessel's paintings with those of
Raffael (1483-1520) and Michelangelo (1475— 1564). The critic
admired and respected Moessel as an artist and supported his ef-
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